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be fulfilled, the last laird of Ravenswood shall woo a dead maiden
to be his bride:
" He shall stable his steed in the Kelpie's flow
And his name shall be lost for evermoe."
But if tragedy, this is certainly not tragedy in which the pro- Tragedy,
tagonist by his own folly or excess brings doom on his own head.or &*
The inevitability is external, much more so than in Romeo and m?Ur~
Juliet, with which it is natural to compare it.   The Master of Gotfa
Ravenswood is another of Scott's passive heroes;  he can show romanct ?
fight at need, but he is impotent in the hands of destiny.   It is
noteworthy that in The Bride of Lammermoor there is more of
the element of what Scott called " gramarye," of gloom and
portent, of the sheer supernatural, than in any of the preceding
novels; it is similar to, though infinitely better than, the romantic
novels of the Lee sisters and Mrs Radcliffe.    Remember that
Scott once thoyght of writing a novel in the Otranto style.   In
Waverley, he had brought in second sight and the apparition of
the Bodach Glas; in Guy Mannering, astrology and an ancient
prophecy fulfilled;  Radcliffian mystery and the fateful bodings
of the old witch Elspeth, in The Antiquary, the dreams and
visions and prophetic invectives in Old Mortality, had deepened
the prevailing atmosphere of dread;    and there was much of
the same sort in The Heart of Midlothian and The Black Dwarf.
In The Lay of the Last*Minstrel, in Marmion, and The Bridal of
Triermain, he had used the Gothic paraphernalia with a prodigal
hand; his lays had been Gothic romances in rhyme. And now he
takes a family legend, of the same gloomy character as the ballad
histories on which these were founded, and, with little of the
rationalization expected in a novel, makes out of it a romance of
plighted love trampled upon by a hard and ambitious mother, a
marriage signalized by the death of the bride and bridegroom,
and the long-predicted extinction of an ancient house, with all
the accompaniments 'of omens, phantasms, and maledictions
appropriate to the theme. Even Scott, when he rose from his bed
and read the published book, of which " he did not recollect one
single  incident, character, or conversation," uneasy lest he
" should be startled by meeting something altogether glaring